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1. INTRODUCTION

1.1 THE PURPOSE OF THESE 
GUIDELINES

1.2 WHAT THE GUIDELINES DO

The Level Crossing Removal Authority (LXRA) is 
delivering city shaping projects that will have a 
functional life of over 100 years.

These projects are more than just road or rail 
projects - they will create a lasting legacy for 
Melbourne, so it is essential that, as well as 
achieving the best possible outcome for transport 
users, the community as a whole benefits from the 
experience of better and enduring public places.

Integrating artworks and creative features into the 
program of works is core to achieving this goal. 
These Integrated Art Guidelines (the Guidelines) will 
guide the planning, commissioning, design and 
implementation of public art into LXRA projects.

The aim is to enhance urban amenity and to 
contribute to a sense of place and local identity in all 
those places being transformed by the Level 
Crossing Removal Program.

The Guidelines set out how project teams will 
engage with artists, arts organisations and the 
creative industry to develop and integrate artworks 
and creative elements into the projects.

The Guidelines give program-wide guidance and set 
out the LXRA’s expectations for how public art will 
be incorporated into projects. 

How the Guidelines connect to the LXRA urban 
design documentation process and the project 
requirements process is shown in Figure 1.

The Guidelines have been developed in collaboration 
with Creative Victoria and the Office of the Victorian 
Government Architect (OVGA). They will be a living 
document and may be updated as the program 
progresses.
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CONTRACT DOCUMENTATION

 

URBAN DESIGN FRAMEWORK (UDF)
• Program-wide requirements that describes 

high-level design aspirations and 
expectations of the State.

• Contains eight key urban design principles, 
with objectives, measures and benchmarks

• Used to inform and influence the 
development of design proposals and 
provide a framework for design evaluation.

1

URBAN DESIGN GUIDELINES (UDG)
• Site-specific requirements that 

establish design intent for each 
location.

• Contains context analysis and 
design intent

2

PROJECT REQUIREMENTS SPECIFICATION (PRS)
• Detailed requirements for the project 

addressing disciplines including urban 
design, architecture and landscape 
architecture.

3

INTEGRATED ART GUIDELINES 
(IAG)

• Guidelines to facilitate 
engagement of 
creative industries to 
develop and integrate 
works for 
incorporation into the 
project.

4
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PROJECT REQUIREMENTS SPECIFICATION 
 

SOUTHERN PROGRAM ALLIANCE 
INITIAL WORKS PACKAGE  

 

LEVEL CROSSING
REMOVAL AUTHORITY  

CREATIVE STRATEGY GUIDELINE
 

Version 1

LEVEL CROSSING
REMOVAL AUTHORITY  

URBAN DESIGN FRAMEWORK: 
PRINCIPLES & OBJECTIVES, MEASURES & QUALITATIVE 

BENCHMARKS 

Version 3

31 August 2016

LEVEL CROSSING
REMOVAL AUTHORITY

SITE 31 - LOWER PLENTY ROAD, ROSANNA

URBAN DESIGN GUIDELINES
13 SEPTEMBER 2016

VERSION F

INTEGRATED ART GUIDELINES

Figure 1 Purpose and the Role of contract documents including UDF, UDG, PRS and IAG
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1.3 POLICY CONTEXT

The Guidelines are informed by and seek to give 
effect to a range of state and local government 
policies and strategies.

The Guidelines also align policies and strategies 
with the Principles and Objectives set out in the 
LXRA Urban Design Framework (UDF). The UDF 
includes Measures and Qualitative Benchmarks that 
relate to a range of design elements. In particular, 
Section 7.13 ‘Integrated Creative Works’ should be 
considered in conjunction with these Guidelines. 

'Creative State' – Victoria’s first creative 
industries strategy 2016-2020 

Creative Victoria is responsible for delivering the 
Victorian Government’s creative industries strategy, 
'Creative State', which sits alongside the Creative 
Victoria Act 2017.

'Creative State' sets out a framework for enriching 
Victoria’s creative and cultural economy, developing 
creative practitioners, and building on the strength 
and diversity of arts and cultural organisations. It 
focuses on building capacity and conditions for 
growth within the creative sector and on increasing 
the economic and social impact of the arts

 Action 19 (Victoria – Design leader) seeks to 
reshape and increase capability within and outside 
the design sector, building on strengths in this field. 
Through creative design and planning:

‘Creative Victoria will work with the Victorian 
Government Architect and relevant government 
departments on a set of guidelines to assist state and 
local governments, developers, arts organisations 
and community groups to apply sound architectural 
and design principles. This work will contribute to the 
improvement of streetscapes, renewal of public, 
community and internal spaces and a stronger 
commitment to the integration of art into new 
developments.’

Action 21 (Creative Suburbs) seeks to increase 
creative programming in outer suburban areas 
through partnerships with local councils and 
building on local creative strengths to maximise 
participation and relevance 

Creative  
State
VICTORIA'S FIRST CREATIVE 
INDUSTRIES STRATEGY  
2016–2020

Creative State – Victoria’s first 
creative industries strategy
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Plan Melbourne

‘Plan Melbourne 2017-2050’ is the Victorian 
Government’s metropolitan planning strategy. 

 The Guidelines will assist in delivering the following 
policy from Plan Melbourne:

‘Support the growth and development of Melbourne’s 
cultural precincts and creative industries:

The city’s dynamic arts culture will be supported 
and facilitated—ensuring spaces and facilities are 
created that encourage cultural innovation and new 
forms of artistic expression throughout the 
metropolitan area. This policy will help Victoria’s 
cultural precincts and creative industries remain 
sustainable and attract investment, reinforcing 
Melbourne’s multicultural diversity through a 
commitment to cultural events and programs and 
associated infrastructure and creative business 
opportunities.’

The Transport Integration Act

The Transport Integration Act 2010 (TIA) provides a 
framework for the provision of integrated and 
sustainable transport systems in Victoria.

Key to the objectives of the TIA is:

– Social and economic inclusion

– Economic prosperity

– Environmental sustainability

– Integration of transport and land use

– Efficiency, coordination and reliability

– Safety and health and wellbeing.

The TIA seeks to improve the amenity of 
communities and minimise impacts of the transport 
system on adjacent land uses. 

The TIA also sets out a number of decision making 
principles, one of which relates to the transport 
system user. This principle seeks to enhance “the 
useability of the transport system and the quality of 
experiences of the transport system”.

By providing a creative approach to infrastructure 
design the Guidelines will improve the amenity of 
communities through visually interesting and 
appealing elements in public places and help to 
promote safe and inclusive environments.

Benchmark 2 -
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Local Government

Many local councils have an arts strategy that gives 
the strategic direction for public art in their 
municipality.

Local government recognises the value of public art 
in:

 – Connection with community: Creating rich and 
vibrant public spaces that tell local stories and 
create civic identity and connection

 – Place making: Activating or regenerating public 
spaces

 – Good urban design: Enhancing the design of 
public spaces and creating a sense of community 
connectedness and increased levels of use, 
resulting in greater passive surveillance of 
spaces and facilities

 – Access to the arts: Giving the community access 
to high quality arts experiences – providing a 
sense of delight and surprise in the way people 
experience their environment

Close and early collaboration with each local council 
is important when developing and implementing 
creative strategies for LXRA projects. 

Local councils will have staff that can help identify 
appropriate artists and can support the 
commissioning process. They may be able to 
facilitate partnerships with galleries or other 
relevant creative and cultural institutions to work 
with in developing and delivering creative strategies 
for a local area. 

The local council may also be able to play a role in 
ongoing maintenance and the long-term ownership 
of artworks.

1.4 DESIGN REVIEW AND ADVICE 

  

The OVGA advocates that good design is a priority 
throughout the project lifecycle and has been 
actively involved across the Major Transport 
Infrastructure Program. The OVGA is working with 
LXRA to develop strategies, advocating for good 
design and sharing learnings across the program. 
The Major Transport Infrastructure Program is 
working with the OVGA to develop a design approach 
based on the following five pillars:

 – Common vision: create a lasting legacy for 
Melbourne through great urban design and place 
making in our major transport infrastructure 
projects.

 – Accountability: prepare urban design 
documents and requirements to guide the 
planning, design and evaluation of major 
transport projects.

 – Transparency: undertake a program of 
stakeholder and community engagement to 
inform the design of major transport 
infrastructure projects, including identifying key 
local considerations and opportunities to involve 
the community, including young people, in the 
projects.

 – Governance:seek expert design advice through 
the whole of project life-cycle, retaining 
consistent design expertise from the OVGA, 
industry and stakeholders at all stages of the 
project including development, procurement and 
delivery.

 – Independent design review: use the Victorian 
Design Review Panel at key milestones 
throughout the project lifecycle, as appropriate.
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Urban Design Advisory Panel

The role of the LXRA Urban Design Advisory Panel 
(UDAP) is to provide expert, timely and valued advice 
and is to collaborate and guide the LXRA contracting 
partners to ensure high quality and integrated 
transport infrastructure, urban design, architecture, 
landscape architecture, transport and land use 
planning.

The UDAP is made up of members from within 
government who have particular professional 
expertise in architecture, urban design, strategic 
planning, transport planning and landscape 
architecture. A representative from the OVGA chairs 
the UDAP. When considering creative strategies for 
a project, the UDAP will also include representation 
from Creative Victoria, as well as representation 
from the relevant local council arts and culture or 
place making teams.

The UDAP guides the design quality of Level 
Crossing Removal Projects by providing continuous 
advice about the best possible integrated urban 
design solutions.

The UDAP will provide stewardship for achievement 
of the principles, objectives and measures 
articulated in the LXRA Urban Design Framework 
and the requirements of this Guideline, throughout 
the design, development and delivery of each 
project. 

Key milestones for consultation with the UDAP are 
set out in the process chart at Figure 2.
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EASTLINK,

MELBOURNE

Work Package Delivery Teams are expected to liaise 
with the UDAP in the identification, procurement and 
implementation of artworks for their sites. 

The UDAP will provide advice to the Work Package 
Delivery Teams to articulate and employ a process 
for selection, commissioning, implementation and 
on-going maintenance that will ensure the works 
are of a high quality, responsive to the character of 
the urban setting and will endure conceptually and 
physically.
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LXRA is committed to achieving the best possible 
outcome for the community and to delivering great 
places. 

LXRA expects that project teams will work closely 
with stakeholders to ensure that the Guidelines are 
implemented in a manner that creates positive 
relations and gives the community a legacy they will 
be proud of.

The objectives of the Integrated Art Guidelines are 
to:

1. Integrate public artworks into the design and 
construction of transport precincts and 
infrastructure.

2. Provide a creative approach to transport 
infrastructure design and improve the 
function of the transport environment (e.g. 
wayfinding).

3. Enhance the user experience through the 
integration of high quality artworks that 
foster a sense of place, safety and 
inclusiveness in the community.

4. Create a legacy for Melbourne’s transport 
network and reinforce Melbourne’s identity 
as a creative city.

LXRA expects there will be opportunities to engage 
with creative industries and integrate public 
artworks in various locations across the program, 
with a particular focus on activity centres.

Victoria has a long and impressive history of 
integrating public art into urban infrastructure 
projects and recognises the value of creating 
infrastructure that contributes to building a positive 
identity for Victorians and visitors to the state. The 
Victorian Government has incorporated public art 
commissioning into the design of new freeways, 
stations and urban activity centres. Public art works 
feature as standalone works, along with sculptural 
elements and features integrated into the design of 
bridges, buildings and lighting.

Section 3 (Case Studies) and   Section 4 
(Benchmarks) give best practice examples of the 
successful integration of infrastructure and art.

Artwork may be standalone public art pieces (for 
example in station forecourts or bridge under croft 
zones) that respond to the local context, or may be 
physically integrated with design elements of the 
project, such as:

 – Infrastructure elements -such as retaining 
walls, bridge super structures, bridge piers, 
bridge abutments or pedestrian underpasses;

 – Architectural / Built form components-- such 
as bike parking, building facades, screens, 
fences and lighting; or

 – Public realm spaces- integrated with hard 
landscape, seating, retaining walls and pavement 
detailing.

2. INTEGRATED ART GUIDELINES

2.1 OBJECTIVES 2.2 OVERVIEW
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INTEGRATED ART GUIDELINE PROCESS
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• Contracting partner design team meet with 
UDAP to outline proposed response to 
Integrated Art Guidelines [see Section 1.4 
for details of UDAP]

• Contracting partner appoint Integrated 
Art Coordinator [see Section 2.5 for details] 

• Coordinator to work with design team, 
in consultation with UDAP, to identify 
opportunities for artworks and develop a 
draft Integrated Art Strategy outline [see 
Section 2.4 for details]

• Coordinator to inform TOC based upon 
opportunities identified in initial planning 
stage

• Contracting partner recommend budget 
allocation for creative works as part of TOC

• Artist to develop concept for integrated 
artworks through working with Coordinator 
and design teams in consultation with UDAP

• Establish maintenance requirements and 
confirm ownership, maintenance and 
decommissioning strategy and agreement.

• Contracting partner commission artwork.

• Construction and installation of artworks
• Defects liability period
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1. INITIAL PLANNING 
AND DRAFT 
INTEGRATED ART 
STRATEGY

• Finalise Integrated Art Strategy in 
consultation with UDAP

• Coordinator  to confirm proposed 
procurement method for commissioning 
artist [see Section 2 in relation to artist 
procurement]

• Coordinator to draft project brief for artist
• Contracting partner appoint artist, in 

consultation with UDAP 

2. ARTIST 
PROCUREMENT 
PROCESS 

3. CREATIVE PHASE 
AND COMMISSIONING 
ARTWORK + BUDGET 
ALLOCATION

4. INSTALLATION AND 
HANDOVER 

Deliverable: 
Draft Integrated 
Art Strategy

Deliverable: 
Final Integrated 
Art Strategy

Artist Brief

Deliverable: 
Concept & 
Maintenance 
Strategy

Deliverable: 
Artwork(s)

2.3 RECOMMENDED PROCESS

Figure 2 Process Chart
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2.4 INTEGRATED ART STRATEGIES 2.5 INTEGRATED ART COORDINATOR

An integrated art strategy must be prepared for 
each Works Package; unless otherwise advised.

The purpose of the strategy is to identify appropriate 
locations in each precinct or corridor for public 
artwork. The strategy should also outline how the 
procurement and implementation of public artworks 
for each site will be managed.

The strategy should be prepared by the Integrated 
Art Coordinator in consultation with the UDAP and 
the relevant local government authority. At a 
minimum, the strategy should include:

 – A response to the objectives set out in Section 
2.1.

 – Opportunities and considerations for location of 
integrated artworks in collaboration with the 
project engineers/architects/ landscape 
architects and urban designers.

 – The estimated budget and timelines for 
commissioning artists and artwork.

 – Any considerations or issues with undertaking 
an arts commission as part of the Work 
Package.

 – Identification of existing programs or strategies, 
and how the contracting partner may leverage / 
support these programs.

 – The proposed approach to commissioning 
artwork.

 – Any suggested community engagement 
activities, developed in consultation with the 
LXRA Stakeholder Relations and 
Communications Team.

 – Identification of any ownership and maintenance 
expectations and options.

Works Package Delivery Teams should nominate an 
Integrated Art Coordinator to manage the 
preparation and implementation of integrated art 
strategies.

The Coordinator is responsible for:

 – Consulting with project engineers, architects and 
urban designers to identify appropriate locations 
and parameters for public artworks in each 
nominated work package.

 – Working with the UDAP, relevant local 
government authorities and government 
agencies.

 – Developing the integrated art strategy set out in 
Section 2.4.

 – Estimating a budget for artist and artwork 
commissioning, for inclusion in the Target 
Outturn Cost.

 – Stakeholder engagement and identifying 
maintenance expectations

 – Managing all aspects of the public art 
commissioning process (including evaluation).

 – Liaising with the Work Package Delivery Teams 
during the installation of the artworks.

 – Providing support to the LXRA Stakeholder 
Relations and Communications Team by 
providing material about the artist and artwork 
for promotional purposes. 

Coordinator Experience

It is preferable that the Coordinator should have the 
following expertise:

 – Experience commissioning high quality public 
art works.

 – Experience working with local and state 
government in a public art capacity.

 – Knowledge and experience of the arts 
community, preferably at local, state and 
national level.

 – Experience delivering and overseeing integrated 
public art works in public infrastructure 
projects.
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2.6 PROCUREMENT AND DELIVERY

The procurement and delivery of the integrated art 
strategy should be considered as part of the overall 
urban design and delivery response. The contracting 
partner should identify, at the procurement phase, 
opportunities for the integrated art strategy to be 
coordinated within the urban design scope, to ensure it 
is an integrated solution.

The contracting partner is to ensure there are 
adequate allowances for fabrication and installation 
costs, and all other costs associated with public art 
commissioning, including ensuring that creative 
practitioners are appropriately paid for their 
professional work.

Procurement methods could range from a formal 
expression of interest, public tender, partnership with 
art organisations or a design competition.  

Evaluation Criteria

Evaluation of artists:

The Coordinator, in consultation with the UDAP, is 
responsible for confirming an appropriate set of 
evaluation criteria to be used to select artists. 

The following criteria is typically used to assist in 
selecting an artist:

 – Previous experience.

 – Calibre and quality of portfolio of previous work.

 – Experience delivering similar public art projects.

 – Proven ability to interpret a scope of work and meet 
deadlines

 – Proven ability to work collaboratively with other 
creative design and engineering disciplines. 

Evaluation of artwork:

The evaluation of each proposed artwork should 
consider:

 – The artistic merit of the artwork, its 
appropriateness for its context and how it is 
proposed to be integrated into the overall urban 
design concept.

 – How the proposal will relate to the local community, 
contribute to a strong sense of place and enliven 
and enhance the public space.

 – The expected durability and ongoing maintenance 
requirements and costs of the artwork.

  “Reflective Lullaby” by 

Gregor Kregar

 – How the artwork responds to any relevant 
planning, heritage or environmental policies and 
any relevant local urban design guidelines or 
public art strategies. 

 – The proposed budget for commissioning the 
artwork, including artist fees, materials, 
fabrication and installation) and an anticipated 
ongoing maintenance costs.

Budget Considerations

The value for money of public artwork can be more 
readily justified where there is greater opportunity 
and public exposure to the artwork, such as in an 
activity centre.  The cost of artworks is dependent 
on the nature and prominence of the project site in 
relation to public interactions. 

As a guide, for similar railway infrastructure 
projects in Victoria, capital investment has typically 
been in the range of $30,000 to $50,000 per $100 
million of project value, secured through a variety of 
funding sources,

When identifying an appropriate budget for public 
artwork the following matters will need to be 
considered:

 – Artists fees (including allocation for concept 
development)

 – Fabrication costs

 – Installation costs

 – Professional advice and services (such as 
architects, engineers, lighting specialists and 
legal representatives)

 – Insurance

 – Ongoing maintenance

 – Contingencies 

The final decision on the allocation of budget will be 
taken as part of the TOC approval by the State.
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The delivery of this initiative requires input from a 
range of project disciplines. Figure 3 provides an 
overview of the roles and responsibilities of those 
involved.

The Integrated Art Coordinator is expected to work 
collaboratively with the design teams, the UDAP and 
local councils to formulate an integrated art 
strategy for each package of works.

Examples of governance processes and delivery 
mechanisms for integrated art on built projects are 
detailed in Section 3 Case Studies and Section 4 
Benchmarks.

As part of its project governance, LXRA reserves the 
right to make the final decision on any creative work.

2.8 GOVERNANCE, ROLES AND  
 RESPONSIBILITIES

Artworks should be commissioned as part of a 
Works Package and will be ‘permanent works’. 
Permanent works are defined as enduring, site 
specific works of art commissioned with an 
expected lifespan of at least 10 years. 

It is envisaged that artworks in public places will 
primarily be managed and maintained by the local 
council. Appropriate agreements will need to be put 
in place early in the process to achieve this.

Once an opportunity for public art is identified and 
an artist appointed, consultation with relevant 
stakeholders should occur to establish ownership, 
on-going maintenance responsibilities and confirm 
agreements for maintenance. 

Procurement of the artwork should not proceed 
until an agreement that includes clear parameters 
about the maintenance regime, costs and expected 
lifespan (including any decommissioning 
requirements) is in place.

The relevant Work Package Delivery Team will be 
responsible for maintenance (including cleaning and 
repair should the artworks be ‘tagged’ or damaged) 
of any public artworks during the Defects Liability 
period unless an alternative agreement is put in 
place.

The relevant stakeholder or asset manager will take 
ownership and maintenance responsibility for the 
work, as defined in a maintenance and 
decommissioning strategy (as outlined in the 
recommended process at Figure 2).

2.7 OWNERSHIP AND MAINTENANCE

West Footscray Station - screen

Benchmark 6 -

RRLA FDP COMMUNITY IDENTITY PROGRAM, 

MELBOURNE

C
O

M
M

U
N

IT
Y 

ID
EN

TI
TY

 
B

EN
CH

M
A

R
K



14 INTEGRATED ART GUIDELINES  | LEVEL CROSSING REMOVAL AUTHORITY | 2018

Responsibilities

LXRA  – Lead the overarching governance and champion the Integrated Art Guidelines

 – Reserves the right to make the final decision on any creative works

 – Approves the TOC including the budget for integrated art.

UDAP  – Provide guidance on the Integrated Art Strategy, artist brief's, artist selection and 
concept design to ensure they fulfill the project context, quality, design and 
functional requirements.

 – Work with the Integrated Art Coordinators to ensure they are achieving the 
objectives of the Integrated Art Guidelines, and the Urban Design Framework and 
Urban Design Guidelines.

 – Provide oversight of integrated art strategies and urban design to maximise 
opportunities for integration 

Work Packages

ALT or Delivery Partner 
General Manager  – Approves the artist selection and artwork procurement, as required

Integrated Art Coordinator  – Collaborate with commissioning agent informing it of progress of work through 
regular site and studio visits and meetings

 – Collaborate with other relevant design disciplines (primarily urban designers and 
landscape architects) and key stakeholders to ensure coordination with relevant 
disciplines and requirements

 – Undertake documentation of the work for their own record and future promotion

 – Identify and document any maintenance expectations

 – Undertake to participate in media events and promotion of the work, if required

 – Develop the Integrated Art Strategy

Commissioned Artist(s)/
Practitioner

 – Collaborate with commissioning agent informing it of progress of work through 
regular site and studio visits and meetings

 – Collaborate with other relevant design disciplines and key stakeholders to ensure 
coordination with relevant disciplines and requirements

 – Undertake documentation of the work for their own record and future promotion

 – Identify and articulate maintenance and decommissioning requirements

 – Undertake to participate in media events and promotion of the work, if required

Design team  – Work with the Integrated Art Coordinator and Commissioned Artist/s to maximise 
the integration of the artwork through the project proposal and design processes

 – Provide input into the scope of the art work and how it will integrate into the overall 
design

 – In conjunction with the construction team, ensure that the artwork meets the quality 
requirements in line with the overall design

Commercial team  – Manage the development and implementation of contracts with the appointed artists

Construction team  – Manage and supervise the installation of the artwork on site

 – In conjunction with the design team, ensure that the artwork meets project’s quality 
requirements 

Stakeholder Relations and 
Communications team

 – Promote the artwork/s and host any relevant events such as media and community 
unveiling events

VicRoads, VicTrack, PTV, 
Local Council’s and MTM

 – Provide input into the ongoing maintenance requirements during the selection 
process

Local councils  – Promote the integrated art strategy within their local communities

 – Participate in the selection of artists and evaluation of artwork

 – Identify opportunities whereby the integrated art strategy may leverage/support 
existing council programs or strategies

 – Subject to agreement, maintain artwork as required

Figure 3 Purpose and Responsibilities of Role
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These case studies show best practice processes 
that deliver high quality outcomes for integrated 
artwork that has been delivered for recent 
infrastructure projects.  The case studies highlight 
the potential for integrated art within major projects 
and the benefits of an integrated, multi-disciplinary 
design team.

The case studies are:

 – Webb Bridge, Victoria

 – Northern Expressway, South Australia

 – Gateway WA, Western Australia

 – Craigieburn Bypass, Victoria

 – Crossrail, London, UK

3. CASE STUDIES

 Amsterdam Centraal, 

Stationsplein
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Type of Artwork

Integrated Art with Infrastructure

Locations

Docklands, Melbourne

Asset Owner

Docklands Authority (now Development 
Victoria)

Completion Date

2004

Overview

Webb Bridge was the winning proposal for a 
design competition held by the Docklands 
Authority as part of it’s Public Art Strategy. The 
brief specified the reuse of the existing 145m 
long Webb Dock Rail Bridge, to create a 
pedestrian and cycling bridge, connecting the 
Dockland’s north to the new residential area 
south. The artist Robert Owen describes the 
bridge as an analogy of Koori fishing traps and 
the gestural flow of the river below. The 
decommissioned rail bridge, a symbol of 
European culture, is reconciled with the site’s 
natural and indigenous past.

Relevance

 – Showcases a high quality integration of 
structural design and artistic treatments

 – Innovative and sustainable response 
achieved through use of existing 
foundations to achieve universal access and 
river clearance

 – The construction process factored in the 
river’s natural tidal cycle to install the 
structure

3.1 WEBB BRIDGE, VICTORIA

 – The Webb Bridge is part of the Docklands 
Public Art Walk, contributing to a strong 
sense of place, and promoting the creative 
industry 

 – An example of high quality integrated public 
artwork, which create visual interest

 – The bridge acts as a gateway to Yarra Edge, 
which is iconic and distinct, contributing to 
identity and wayfinding within the area

Enhanced Outcome

 – Not only an artistic element but a functional 
purpose creating a pedestrian and cycle 
link

 – Aesthetically appealing and is iconic to the 
area as a destination point and landmark

 – Collaboration with lighting engineers 
ensures not only CPTED is achieved but 
highlights the bridge as a sculptural art 
piece at night

 – Positive social impact by creating an 
attraction/activity to an otherwise quiet 
route

 – The sculptural form of the bridge is fully 
integrated with the structural design

 – Environmentally responsive design to 
minimise impact on the natural flow of the 
Yarra River
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Figure 4 Webb bridge at night

Figure 5 Bridge form

Figure 6 Seating feature
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3.2 NORTHERN EXPRESSWAY, SOUTH AUSTRALIA

Type of Artwork

Infrastructure integrated with art

Locations

Adelaide

Asset Owner

Government of South Australia, Department 
for Transport, Energy and Infrastructure

Completion Date

September 2010

Overview

Northern Expressway project (NEXY) is a 23km 
freeway consisting of two infrastructure 
components; a freeway linking the Gawler 
Bypass with Port Wakefield Road (including a 
pedestrian and cycling route) and Port 
Wakefield Road Upgrade. The project was 
design lead by a landscape architecture firm 
working in collaboration with architects, 
engineers, designers and artists.

Relevance

 – Governance approach is similar to LXRA 
with a guideline document (UDG) outlining 
key objectives

 – Showcases the integration between 
landscape architecture/structural design 
and artistic treatments

 – The artwork responds directly to the site 
context specifically topography (highlighting 
the flatness of the region)

Governance

 – An urban design, landscape and visual 
assessment technical paper was 
commissioned to outline key objectives of 
the overall Northern Expressway. The 
paper highlights artwork which will require 
community consultation including local 
indigenous communities. The artwork was 
required to be site specific with visual 
interpretation of key local contextual issues 
(ie local history, natural history, land use or 
regional significant natural features) and 
consider the journey experience for road 
users.

 – The consulting team and artists worked in 
collaboration with the client’s internal 
design team.

Ownership

Department for Transport, Energy and 
Infrastructure

Enhanced Outcome

 – Environmentally, NEXY planted over 
700,000 indigenous and native species to 
contribute to the biodiversity in the area

 – Approving connectivity in the area and 
greater South Australia. It is now part of 
the Northern Connector Project to improve 
North-South corridor connection.

 – Distinctive identity to the area

 – Improve travellers experience along an 
otherwise long route
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Figure 7 Feature wall with lighting

Figure 8 Feature lighting

Figure 9 Feature wall among landscape Figure 10 Feature treatment
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3.3 GATEWAY WA, WESTERN AUSTRALIA

Type of Artwork

Infrastructure integrated with art

Locations

Perth adjacent to the International and 
National Airport

Asset Owner

The Government of Western Australia and 
MainRoads Western Australia

Completion Date

March 2016 

Overview

Main Roads Western Australia underwent an 
upgrade to the arterial road network around 
Perth Airport, creating a Gateway to Western 
Australia. It involved widening and upgrading 
existing highways and these grade separations. 
The project was divided into three zones, each 
with a dedicated project manager, design and 
construction team. The project was awarded to 
an Alliance composed of five companies, two 
contractors and three consulting.

Relevance

 – Collaborative process between local 
indigenous group during the design process 
with artist

 – Integration of consultant team of diverse 
backgrounds

 – Governance structure was successful in 
delivering project that integrated art and 
infrastructure

Governance

The consultant team identified potential sites 
for artistic interventions which lead to 
appointing an art coordinator from Department 
of Culture and the Arts panel. The art 
coordinator then produced an Art Strategy for 
the entire project with input from the 
consultant team. A Public Art Panel consisting 
of key stakeholders was formed (ie Office of the 
Government Architect, Department of Culture 
and the Arts and Department of Transport, 
local art committee artist, local government, 
public art coordinator and a member from the 
consultant team). The art coordinate wrote the 
brief for each site. An Expression of Interest 
was sent out with artist short listed by the art 
coordinator. The shortlisted artist presented to 
the Public Art Panel who then recommended 
artists to the Gateway WA Board (directors of 
MainRoads WA, consultant team and other key 
stakeholders). Artist was commissioned after 
approval from the Gateway WA Board.

Ownership & Maintenance

 – Each artist produced a maintenance 
manual for the asset owner

 – The artwork became part of the asset 
owners maintenance schedule

Enhanced Outcome

 – Wildflower Way Strategy was born when the 
design team used 90% endemic plant 
species in the planting pallete. This strategy 
is now carried through from the airport to 
the city

 – Artist’s chosen were reflective of national 
level and state level artists

 – Artist worked with indigenous groups 
across the state to produce a unified 
indigenous community representation
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Figure 11 Sculptural integrated art elements

Figure 12 Sculptural  Earth Wall Figure 13 Land Art

Figure 14 Redcliffe Park -  artist and community collaboration Figure 15 Noisewalls-  artist mural
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3.4 CRAIGIEBURN BYPASS, VICTORIA

Type of Artwork

Infrastructure integrated with art

Locations

Between Hume Highway and Metropolitan Ring 
Road (M80), Victoria

Asset Owner

State Government and VicRoads

Completion Date

2005

Overview

Craigieburn Bypass is a 32km freeway linking 
the Hume Highway with the Metropolitan Ring 
Road (M80). The project includes a series of 
sculptural sound walls, an integrated 
pedestrian bridge and a whole of corridor  
design approach to road bridges, crash 
barriers and retaining structures. The project 
was led by a team of architects and landscape 
architects in collaboration with the artist 
Robert Owen, who worked with the engineering 
team to design an integrated design approach 
to the corridor. The preferred concept was 
selected based upon it appropriateness of the 
response to the design brief and the quality of 
the concept.

Relevance

 – Integration between architecture/
structures and art

 – Each element responds differently to the 
adjacent site context but reads as a 
sequence/narrative for road users

 – Iconic gateway into Melbourne from the 
north

 – Innovative approach to sounds walls as art and 
lighting design.

Governance

1. VicRoads advertised an Expression of Interest for 
Provision of Urban Design Services for Hume 
Freeway – Craigieburn

2. VicRoads shortlisted a selection of consultants to 
four teams, which were selected on the basis of their 
design approach, experience with infrastructure 
projects and their multi-disciplinary team structure

3. The shortlisted consultants were paid a nominal 
design fee to further develop their concepts to 
present to the evaluation panel 

4. The winning concept was selected after 
presentation of the concept to the VicRoads 
evaluation panel

Enhanced Outcome

 – This is a design that successfully encourages one 
to ‘read’ the city of Melbourne as a field of colour, 
form and materiality. 

 – The concept was designed to be experienced from 
the travelling motorist at high speeds. Thought 
was taken into considering what can be visible 
and read at that speed.

 – Creative response to movement, sense of arrival 
and reference to site

 – Sculptural response to a practical functional 
bridge and sound wall that is unique to the project 
and not off the shelf product

 – Frames the view of the city to create a sense of 
arrival and site specific to grasslands of the north

 – The concept has a strong overall narrative to the 
concept that is sequential and memorable in 
providing different experience

 – Collectively the concept can be experienced from 
day to night 
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Figure 16 Noise wall and feature columns

Figure 17 Pedestrian Bridge Figure 18 Interactive wall

Figure 19 Noise wall Figure 20 Noise wall
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3.5 CROSSRAIL, LONDON, UK RAILWAY'S ART PROGRAMME:   
INTEGRATED ART AND INFRASTRUCTURE

Type of Artwork

Infrastructure integrated with art

Locations

London, England

Asset Owner

Transport for London and The Crossrail Art 
Foundation

Completion Date

December 2019

Overview

The Crossrail railway forms part of the new 
Elizabeth Line, an underground train line in London. 
As part of the project, 10 new stations are being 
built, 7 of which are working in collaboration with 
London based galleries. Each station is a 
collaboration between Artist(s) and Architecture 
firm to provide a unique design that reflects the 
location and context of the stations. Although the 
stations are all different there is an overarching 
design language through the use of furniture, 
signage, communication and fire safety equipment, 
handrails, screens, escalators and lifts.

The Crossrail Art Program’s main objective is to 
leave a strong cultural legacy by integrating art into 
the built structure. The projects ranges in scale and 
typology. The artists engaged are just as diverse, 
from local/International and established/emerging 
artist. 

Relevance

 – Integration between architecture/structures and 
art

 – The artwork responds directly to the site context 

 – Diversity of artists and architecture firms for 
unique response to design

Governance

 – The program is supported by the Crossrail Art 
Foundation, a charity outside of the Crossrail 
Project’s core funding. The foundation aims to 
raise funds to commission, create, install and 
maintain the artworks.

 – Artist were chosen through the help of London 
based galleries. A short list of artist were 
selected by a panel of art representatives 
including the Barbican and the GLA Culture 
Team. Three artists were chosen to produce a 
concept for each station before a single concept 
is selected.

Enhanced Outcome

 – Encourages individual identity to each station 
while ensuring an overall design language is 
kept through the line

 – Integrated design outcome where artist, 
architects and engineers work together from the 
beginning

 – Improving user experience travelling on the train 
and through public spaces

 – Further encourages art, culture and creativity in 
similar projects. The project has selected an 
artist in residence (in 2014-2015), that is 
documenting the project in a pictorial diary.

 – Community engagement with children through 
art workshops

 – Project programs also focus on urban 
development and improving public space around 
station precincts

 –



2018 | LEVEL CROSSING REMOVAL AUTHORITY | INTEGRATED ART GUIDELINES 25

Figure 21 Paddington Station -  A Cloud Index by Spencer Finch

Figure 22 Farringdon Station - Avalanche and  
Spectre by Simon Periton

Figure 23 Whitechapel station - A Sunday  
Afternoon in Whitechapel by Chantal Joffe



26 INTEGRATED ART GUIDELINES  | LEVEL CROSSING REMOVAL AUTHORITY | 2018

The broad range of qualitative benchmarks together 
identify and illustrate the level of quality, outcomes 
and process expected for integrated art

4. BENCHMARKS

Sherbrooke Metro Station, Montreal
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Naples Metro

NAPLES METRO, ITALY

To date, the ‘Art Subway’ has 

commissioned work from about 100 

artists, mostly Italians and some 

international artists. Working in 

various media, the artists have 

collaborated closely with the 

architects to enhance the 

subterranean physical spaces. The 

artists have presented their vision of 

Naples to help residents see their 

city differently. 

Benchmark Relevance

• Quality of design and materials

• Art program strengthens Naples’s 

identity, as a creative city 

• Support public art industry

• Fully integrated design which 

utilises structure and building 

interiors and facades

• Established theme and 

coordination between artisit

EASTLINK, MELBOURNE

Eastlink is home to Australia’s 

longest sculpture park, which are 

spread over the length of the project.  

There are four large-scale artworks 

that are permanently located along 

the Eastlink roadside commissioned 

from respected Australian Artists. 

There are a further 8 other 

sculptures along the Eastlink’s trail. 

‘Hotel‘ by Callum Morton

Benchmark Relevance

• Overall corridor approach by 

creating an identity and sense 

of place along the Eastlink

• Enhance the art industry 

through connection to Victorian 

art galleries

• Different model of delivering 

art

UNDERPASS PARK, TORONTO, 
CANADA

Underpass Park has transformed a 

derelect undercroft area of a 

freeway into a recreation space for 

children and adults, and into a 

flexible community space with public 

art. The installation creates an 

illusionary appearance, bending 

light rays that produce displaced 

images like a mirage.

Viaduct Art

Benchmark Relevance

• Graffiti artwork sparked the 

conversation for new public 

spaces

• Creates a socially-engaging 

park for community members 

of all ages



28 INTEGRATED ART GUIDELINES  | LEVEL CROSSING REMOVAL AUTHORITY | 2018

B
en

ch
m

ar
k 

4
B

en
ch

m
ar

k 
5

B
en

ch
m

ar
k 

6

CITYLINK, MELBOURNE

This sculpture was architecturally 

designed to be read at the speed of a 

moving car, and creat a gateway 

entry to the city. This project was 

delivered via public private 

partnership (PPP) between 

Transurban and the Victorian State 

Government.

Melbourne International Gateway

Benchmark Relevance

• Iconic gateway feature

• Enhances identity and 

wayfinding

• Integration with road design

PENINSULA LINK, MELBOURNE

Commission of 14 unique artworks for the 

enjoyment of the community and visitors 

along the Peninsula Link, with several on a 

rotational basis. Each sculpture will be on 

display for four years. After display on the 

Peninsula Link freeway, the works will form 

part of McClelland Gallery’s permanent 

collection.

  “Reflective Lullaby” by 

Gregor Kregar

Benchmark Relevance

• Rotational model that allows for 

continuous support of the art 

industry

• Effective partnership with a local art 

gallery

• Ability to respond to societal trends 

and recognise various artisits.

• Clear corridor wide strategy  and 

commitment to showcasing art

'A-Line Windscreens' by Sarah Fettingis

RRLA FDP Community Identity 
Program

A series of perforated screens has 

been designed with an artwork titled 

'Changing Faces', which is 

incorporated into the building 

design. The installation was 

delivered as part of the community 

identity program, and the design is a 

mix of historical and contemporary 

imagery which has been designed to 

create a sense of place within the 

station.West Footscray Station - screen

Benchmark Relevance

• Procurement process and 

governance has been well 

designed and transparent

•  The finished product reflects 

identity of the community

• Integration of art process and 

built form, which reflects the 

history of the area.
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THE CLEM JONES TUNNEL 
(CLEM7), BRISBANE, QUEENSLAND

A bypass tunnel under the Brisbane 

River, providing a North-South 

connection. The project was 

privately funded and one of 

Brisbane's inner city toll road. A 

series of three distinctive 

architecturally designed canopy 

structures characterises the tunnel 

entrances. The designs integrate 

artistic elements in order to create 

an iconic yet functional form.

Benchmark Relevance

• The portal was designed as an 

architectural portal to 

transition between the mass of 

the tunnell and the vertical 

elements of the retaining walls

• Architecture Integration with 

tunnel design 

• Enhance visualisation of 

cityscape and strengthen urban 

identity 
Canopy Structure

ART-N-TRANSIT, DENVER, UNITED 
STATES OF AMERICA

The Regional Transportation 

District’s Art-n-transit program has 

resulted in a diverse array of public 

art pieces located across more than 

45 light rail stations and bus 

terminals throughout the metro 

area. 

'A-Line Windscreens' by Sarah Fettingis

Benchmark Relevance

• Provide a stronger connection 

between neighbourhoods and 

transit

• Creates a sense of community 

and provides opportunities to 

celebrate the diverse cultural, 

ethnic and historical richness 

of the many communities

CUYPERSPASSAGE, AMSTERDAM, 
NETHERLANDS

This pedestrian and cycling tunnel 

connects the city centre to the 

waters of the Ij-river, in the 

Netherlands. The underpass is clad 

on one side by nearly 80,000 Delft 

Blue tiles. Tile tableau references 

the famous artwork of Rotterdam 

tile painter Cornelis Boumeester. 

Feature wall and divided cycling and pedestrian path

Benchmark Relevance

• Cultural relevance to history of 

location

• Integration of art with function

• Address safety for both 

pedestrian and cyclist
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NEARAMNEW, FEDERATION 
SQUARE, MELBOURNE

‘Nearamnew’ is  made up of three 

major elements, inscribed into the 

paving design of Federation Square.  

The elements talk to the global, 

regional and local levels of society, 

and are designed to be walked and 

read whilst interpreting the works. 

The design is integrated into the 

overall paving design, and is an 

experiential piece designed to be 

walked and read at the same time.Ashley Street Underpass,Melbourne

Benchmark Relevance

• A sculptural and paved work, 

this work is a creative approach 

to integrating art in public 

space

• Innovative visual experiences of 

artworks and high quality of 

material arrangement

• Involve past cultural histories 

of the site through a work with 

literal and metaphorical layers 

of meaning
Nearamnew, Federation Square

MONTREAL METRO, CANADA

The Montreal metro system has over 

100 unique works which have been 

commissioned for 68 stations, and 

vary between sculpture, stained 

glass installations and murals. Each 

station has been commissioned 

along with public art to ensure local 

context and diversity was designed 

into the system. 

Station architecture

Benchmark Relevance

• Integration of local history 

through the public art work and 

creation of an innovative 

identity for urban development.

• Public art interfaces with daily 

life through the metro stations 

and redefines the public space 

through the  artworks  

Fairfield Industrial Dog Object  
(FIDO)

The FIDO was originally designed to 

interact with onlookers and 

approaching trains by wagging its 

tail, wiggling its ears and lighting up 

at night. The wooden sculpture, 

created by Australian artists, is 

located beside the Fairfield Railway 

Station and has popular appeal. The 

theme was chosen to represent the 

precinct’s dog-loving community.
FIDO

Benchmark Relevance

• Clear landmark for wayfinding 

and identity to the community

• Responds to the local 

community's use of the site  

and a reflection of urban 

development of the site
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SAN ANTONIO RIVER WALK, TEXAS, 
UNITED STATES OF AMERICA

The popular San Antonio River Walk 

flowing through the heart of Texas 

passes under numerous bridges and 

underpasses. These spaces are 

activated by public art and lighting 

installations. In one location, a 

school of larger than life fiberglass 

fish are suspended from below the 

interstate 35 overpass.  

Suspended fibreglass fish

Benchmark Relevance

• An inspiration to urban  

renewal in terms of 

sustainability and creativity

• Revitalize and create distinctive 

identity of urban waterway and 

walk ways 

RIVERWALK, PORTLAND, OREGON, 
UNITED STATES OF AMERICAN

The Portland Riverwalk is series of 

paved trails with the main track 

being converted from a dis-used 

railway that once connected 

Portland to Ionia and Lansing. The 

Eastbank Esplanade was part of an 

urban renewal project. Art work was 

commissioned after construction by 

a local architecture/artist group, 

RIGGA. 
The Ghost Ship by James Harrison

Benchmark Relevance

• Immersing visitors in a tactile 

experience and creating a 

sustainable connection 

between urban space and 

natural environment

• Enhances the character of 

urban river walk and provides a 

socially-engaging environment 

by installing art works
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REMEMBRANCE DRIVE INTERCHANGE, 
BALLARAT

The Remembrance Drive was a 

collaborative project lead by landscape 

architecture with an integrated team of 

planting design specialist and historian. 

The incorporation of artistic elements at 

the Remembrance Drive Interchange 

give the project a strong visual 

presence, preserve the historically 

significance of the site and contribute 

towards its function as a new gateway 

into the City of Ballarat. 

Benchmark Relevance

• Cultural significant meaning 

behind overall concept, 

expressed through the colour, 

materiality and landscaping

Integrated art into overpass treatment
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WILLIAM JOLLY BRIDGE ART 
PROJECTIONS, BRISBANE

Two permanent towers are used to 

project images onto the iconic 

heritage listed bridge. These 

projections of images and artworks 

occur for events, celebrations and to 

raise awareness for important 

causes.

Feature lighting ,William Joylly Bridge

Benchmark Relevance

• Flexibility of media allowing for 

rotational gallery

• Addresses safety through 

activation

TOTTENHAM COURT ROAD, LONDON

Vertical faces of the original 

underpasses were designed with a 

unique mosaic artwork by Eduardo 

Paolozzi in 1986. The design was both 

functional and artistic, and covered 

approximately 950m2 as a hard 
wearing, but attractive entry to the 
station through underpass 
passages. Redevelopment has seen 
the works renovated and retained 
where possible, and referenced in 
new artworks where possible.

Benchmark Relevance

• The heritage listing of the 

works highlights the 

significance of the works to 

local commuters

• The works were designed to be 

an interpretation of the local 

area and way of life, in abstract 

form

Tottenham Court Road Underpass

'Diamonds and Circles' by Daniel Buren
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PERCENT FOR ART SCHEME, 
WESTERN AUSTRALIA

The Percent for Art Scheme is a 

Western Australian Government 

scheme to encourage public 

artworks in the built environment 

through the use of a percentage of 

the overall project budget to 

commission public artwork, from 

Western Australian artist. The 

scheme has two main objectives; to 

enhance the built environment and 

the value of public amenities, to Ashley Street Underpass,Melbourne

create economic opportunities for 

artist.

Benchmark Relevance

• Similar process from initial 

planning process through to 

completion of project

• Objective of scheme 

compliments IAG objectives

• Scheme has established history 

of delivering successful 

projects and model for best 

practices
Trades North Clarkson Campus
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A range of images showing examples of artwork to 
guide and inspire the delivery of integrated art for 
LXRA.

5. PRECEDENT IMAGES

State Theatre, Western Australia
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Figure 24 Place-des-Arts Montreal

Figure 25 A Million Things That Make Your Head Spin by Megan 
Geckler at Art and About, Sydney 

Figure 26 Cranbourne Australia Garden - Path Figure 27 Cranbourne Australia Garden - water feature
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Figure 28 Deer Park - Noisewalls

Figure 29 Dandenong Civic Square

Figure 30 Percent for Art Trades North Clarkson Campus

Figure 31 Cloud Gate by Anish Kapoor in Chicago
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Figure 32 Field by Out of the Dark Angus Muir and Alexandra 
Heaney at Art and  About, Sydney Figure 33 Rememberance Way 

Figure 34 Fata Morgana by Teresita Fernandez at Madison Square Park 

Figure 35 The Goods Line Sydney
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Figure 36 WA Comprehensive Cancer Centre

Figure 39 State Theatre  - Matthew Ngui "falling from heaven 
to earth; the shooting star"

Figure 38 The Blue Trees by Konstantin Dimopoulos 
at Art and About, SydneyFigure 37 Burswood Peninsula WSUD Shelters

Figure 40 Naples Metro - stairs
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Figure 41 HafenCity Universitat, Germany

Figure 42 Piano Stairs Stockholm Subway
Figure 43 Seattle Cloud Cover by Teresita Fernandez at Olympic 

Sculpture Park

Figure 44 Dusseldorf Metro, Germany Figure 45 John Curtin College of the Arts - internal hallway
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Figure 47 Underpass Park, Toronto, Canada Figure 48 London Crossrail Art in Residence

Figure 46 Clifton Hill Rail Bridge
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Figure 49 Singapore's Bras Basah Station - Reflection skylight

Figure 50 Human Nature by Craig Walsh at Hyde Park Sydney

Figure 51 Garangula Gallery Facade- Jonathan Jones
Figure 52 Waste Landscape by Elise Morin and 

Clemence Eliard in Centquatre, Paris 



42 INTEGRATED ART GUIDELINES  | LEVEL CROSSING REMOVAL AUTHORITY | 2018

PAGE LEFT DELIBERATELY BLANK



2018 | LEVEL CROSSING REMOVAL AUTHORITY | INTEGRATED ART GUIDELINES 43

6. APPENDICES

Remembrance Drive Interchange, Ballarat
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APPENDIX A - SOURCES 

BENCHMARK IMAGES

Benchmark # Title Page Source

1 Naples metro 3, 27 https://edition.cnn.com/travel/gallery/europes-best-
metro-stations/index.html

2 Underpass park, Toronto 6, 27 http://pfsstudio.com/asla-win-for-underpass-park/

https://www.asla.org/2016awards/165332.html

3 Eastlink 8, 27 http://www.roslynoxley9.com.au/artists/27/Callum_
Morton/1109/41080/

http://www.alexwisephotography.net/blog/2014/05/11/
eastlink-hotel-by-callum-morton/

4 City Link 11, 28 http://www.metroplanning.org/uploads/cms/images

http://www.dentoncorkermarshall.com/experience/
infrastructure-transport/

5 Peninsula Link 12, 28 http://cdn.newsapi.com.au/image/

http://gregorkregar.com/portfolio/reflective-lullaby-
frankie/

6 West Footscray Station 13, 28 http://locker.com.au/wp-content/uploads/2016/09/

http://www.metrotrains.com.au/changing-face-at-west-
footscray/

7 'A-Line Windscreens' by Sarah 
Fettingis

29 Photo by Andy Cross/The Denver Post

8 Canopy Structure 29 Photo by Christopher Frederick Jones

9 Feature wall and divided 
cycling and pedestrian

29 https://www.fastcompany.com/3058182/this-amazing-
amsterdam-tunnel-keeps-bikes-and-pedestrians-apart-
and-cars-out

10 FIDO 30 http://www.heraldsun.com.au/lifestyle/melbourne/
talking-about-melbournes-public-art-the-good-the-bad-
and-the-delightful/news-
story/8588fec63ab2b715a06266356a394537 

Photo by Carmelo Bazzano

11 Station architecture 30 https://www.chrismforsyth.com/
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Benchmark # Title Page Source

12 Nearamnew, Federation 
Square

30 http://fedsquare.com/about/history-design/public-art-
commissions

13 Integrated art into overpass 
treatment

31 http://www.oculus.info/project.php?ID=170

14 The Ghost Ship by James 
Harrison

31 http://www.publicartarchive.org/work/ghost-ship

15 Suspended fibreglass fish 31 https://www.sariverfoundation.org/river-initiatives/
museum-reach/fish/

16 'Diamonds and Circles' by 
Daniel Buren

32 https://commons.wikimedia.org/wiki/File:Daniel_
Buren,_%27Diamonds_and_Circles,_works_in_situ%27,_
Tottenham_Court_Road,_2016._Photo-_Thierry_
Bal,_2016.jpg

16 Tottenham Court Road 
Underpass

32 https://anonw.com/tag/london-underground/page/31/

17 Feature lighting ,William 
Joylly Bridge

32 http://brisdailyphoto.blogspot.com.au/2010/06/william-
jolly-bridge-last-night.html?_sm_
au_=iHVM04rNkqDtn0rD

18 Trades North Clarkson 
Campus

32 https://www.archdaily.com/221241/trades-north-jcy-
architects-and-urban-designers
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APPENDIX A - SOURCES 

FIGURES

Figure # Title Page Source

Gardiner Railway Station Cover Photo by LXRA

1 Purpose and the Role of contract 
documents including UDF,UDG,PRS 
and IAG

4 Diagram by LXRA

2 Process Chart 10 Diagram by LXRA

3 Purpose and Responsibilities of 
Role 

14 Table by LXRA

Amsterdam Centraal, Stationsplein 15 https://inhabitat.com/all-cities-could-learn-from-this-
brilliant-pedestrian-underpass-in-amsterdam/

4 Webb bridge at night 17 https://www.robertowen.com.au/webb-bridge-1/

5 Bridge form 17 https://www.robertowen.com.au/webb-bridge-1/

6 Seating feature 17 https://www.robertowen.com.au/webb-bridge-1/

7 Feature wall with lighting 19 http://www.tzg.com.au/project/northern-expressway/

8 Feature lighting 19 http://www.tzg.com.au/project/northern-expressway/

9 Feature wall among landscape 19 http://www.tzg.com.au/project/northern-expressway/

10 Feature treatment 19 http://www.tzg.com.au/project/northern-expressway/

11 Sculptural integrated art elements 21 Photo by Gateway Alliance

12 Sculptural Earth Wall 21 Photo by  Douglas Black

13 Land Art 21 Photo by  Douglas Black

14 Redcliffe Park - artist and 
community collaboration

21 Photo by Gateway Alliance

15 Noisewalls- artist mural 21 Photo by Gateway Alliance

16 Noise wall and feature columns 23 http://www.tzg.com.au/project/craigieburn-bypass/

17 Pedestrian Bridge 23 http://www.tcl.net.au/projects/infrastructure/
craigieburn-bypass

18 Interactive wall 23 http://www.tzg.com.au/project/craigieburn-bypass/

19 Noise wall 23 http://www.tzg.com.au/project/craigieburn-bypass/

20 Noise wall 23 http://www.tzg.com.au/project/craigieburn-bypass/

21 Paddington Station - A Cloud Index 
by Spencer Finch

25 http://www.crossrail.co.uk/news/articles/installation-of-
londons-biggest-permanent-art-exhibition-begins
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Figure # Title Page Source

22 Farringdon Station - Avalanche and 
Spectre by Simon Periton

25 http://www.crossrail.co.uk/news/articles/installation-of-
londons-biggest-permanent-art-exhibition-begins

23 Whitechapel station - A Sunday 
Afternoon in Whitechapel by 
Chantal Joffe

25 http://www.crossrail.co.uk/news/articles/installation-of-
londons-biggest-permanent-art-exhibition-begins

Sherbrooke Metro Station, 
Montreal

26 https://www.chrismforsyth.com/

State Theatre, Western Australia 34 http://www.dca.wa.gov.au/DevelopingArtsandCulture/
publicart/projects-and-case-studies/2010-2011/

24 Place-des-Arts Montreal 35 http://www.stm.info/en/about/discover_the_stm_its_
history/art-metro/list-artworks

25 A Million Things That Make Your 
Head Spin by Megan Geckler at Art 
and About, Sydney

35 https://www.thisiscolossal.
com/2017/03/a-rainbow-of-tape-cascades-through-a-six-
story-atrium-in-sydney/

26 Cranbourne Australia Garden - 
Path

35 Photo by GHD

27 Cranbourne Australia Garden - 
water feature

35 Photo by GHD

28 Deer Park - noisewall 36 http://peterelliott.com.au/projects/urban-design/deer-
park-by-pass

29 Dandenong Civic Square 36 http://www.rushwright.com/dandenong-civic-square/

30 Percent for Art Trades North 
Clarkson Campus

36 https://www.archdaily.com/221241/trades-north-jcy-
architects-and-urban-designers

31 Cloud Gate by Anish Kapoor in 
Chicago

36 https://www.visittheusa.co.uk/destination/chicago

32 Field by Out of the Dark Angus Muir 
and Alexandra Heaney at Art and 
About, Sydney

37 https://www.artandabout.com.au/projects/art-about-
sydney-2013-field/

33 Rememberance Way 37 http://www.oculus.info/project.php?ID=170

34 Fata Morgana by Teresita 
Fernandez at Madison Square Park

37 http://globalfineartawards.org/wp/index.php/portfolios/
teresita-fernandez/

35 The Goods Line Sydney 37 https://www.architectureanddesign.com.au/news/2016-
architecture-awards

36 WA Comprehensive Cancer Centre 38 Photo by Douglas Mark Black

37 Burswood Peninsula WSUD 
Shelters

38 http://www.landezine.com/wp-content/uploads/2013/02/
Peninsula_Burswood_HASSELL-6.jpg
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Figure # Title Page Source

38 The Blue Trees by Konstantin 
Dimopoulos at Art and About, 
Sydney

38 https://www.outdoordesign.com.au/news-info/the-blue-
trees/4280.htm

39 State Theatre - Matthew Ngui 
"falling from heaven to earth; the 
shooting star"

38 https://www.historypin.org/en/explore/geo/37.77493,-
122.419416,12/boun
ds/37.640888,-122.523778,37.90873,-122.315054/paging/1/
pin/188999

40 Naples Metro - stairs 38 https://www.dezeen.com/2011/04/01/university-of-naples-
metro-station-by-karim-rashid/

41 HafenCity Universitat, Germany 39 http://www.hamburg.de/
contentblob/3924170/6c1f09e70a3df317f507951efe12e2ab/
data/hafencity-universitaet-lichtshow-10).
jpg;jsessionid=A1BE421FACF9719A038E4EFAF24AB253.
liveWorker2

42 Piano Stairs Stockholm Subway 39 https://www.cmuse.org/10-amazing-piano-stairs-from-
around-the-world/

43 Seattle Cloud Cover by Teresita 
Fernandez at Olympic Sculpture 
Park

39 http://www.lehmannmaupin.com/exhibitions/2006_
olympic-sculpture-park-seattle-wa

44 Dusseldorf Metro, Germany 39 Photo by Jörg Hempel

45 John Curtin College of the Arts - 
internal hallway

39 https://www.archdaily.com/771131/john-curtin-college-
of-the-arts-jcy

46 Clifton Hill Rail Bridge 40 https://architectureau.com/articles/clifton-hill-
railway-project/

47 Underpass Park, Toronto, Canada 40 https://hehy51.wordpress.com/2013/02/06/toronto-
underpass-park/

48 London Crossrail Art in Residence 40 http://www.crossrail.co.uk/route/art-on-crossrail/
artist-in-residence

49 Singapore's Bras Basah Station - 
Reflection skylight

41 Photo by Patrick Bingham

50 Human Nature by Craig Walsh at 
Hyde Park Sydney

41 https://creators.vice.com/en_us/article/jpd3x3/talking-
trees-emerge-in-sydneys-hyde-park

51 Garangula Gallery Facade- 
Jonathan Jones

41 Photo by John Gollings

52 Waste Landscape by Elise Morin 
and Clemence Eliard in Centquatre, 
Paris

41 http://eco-publicart.org/waste-landscape/

Remembrance Drive Interchange, 
Ballarat 

43 http://www.oculus.info/project.php?ID=170
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