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Other Side
An exhibition that is based on 
the idea that every encounter we 
have is a negotiation.

Paul Batt | Fabrizio Biviano | 
Michael Brennan | Nicholas Ives | 
Aaron Martin

Co-curated by Paul Batt and 
Michael Brennan

Exhibition: Friday 11 September to 
Sunday 4 October 2015

Opening: Thursday 10 September, 
6 - 8 pm

Artist talks: Saturday 19 
September, 2.30 pm

Other Side is an exhibition 
that is based on the idea that 
every encounter we have is 
a negotiation – an exchange 
composed of layers, conflicts, 
gaps and overlaps. No matter 
what your position, no matter 
how many others agree, there 
will always be a view that is 
different to your own. Continuing 
an investigative project into an 
ongoing concern, Other Side 
considers the slippery nature of 
perception and the experience of 
discord through the work of five 
artists approaching similar ideas 
from slightly (or maybe not so) 
different viewpoints.



Paul Batt

Untitled (Journal series 2012-14) 

These photographs represent part of a larger body of images, taken 
around my home suburb of Brunswick and the home town of my 
extended family in Warrnambool. The series is an exploration of my 
personal relationship to the place, the concept of belonging and the 
incidental beauty of suburban environment. 

The series is concerned with the incidental contrasts found 
between separate locations and ways in which the Australian urban 
environment is portrayed. This is done by photographically examining 
the chance forms of reference, ornamentation and the manicuring 
of natural elements within constructed environment. The work is 
part of my personal musings on the visual contrasts and geometric 
possibilities of the places in which I live and belong.

Paul Batt is a graduate of both the Victorian College of the Arts (VCA) 
and Royal Melbourne Institute of Technology (RMIT) photography 
departments and is currently a PhD candidate in Fine Art 
(Photography) at Monash University and  he is currently a Sessional 
Photography Lecturer at RMIT.

Paul is a photo-artist who’s work has been exhibited widely 
throughout Australia and overseas in both solo and group exhibitions, 
including the National Gallery of Victoria (NGV), the Australian 
Centre For Photography (ACP) and The Centre for Contemporary 
Photography (CCP) as well as receiving numerous national 
photography prizes and awards.

Batt’s work has featured in a number of national and international 
publications and his works is held in significant public collections such 
as the La Trobe University Museum of Art (LUMA) and Monash Gallery 
of Art (MGA). 

www.paulbatt.com

List of Works

Untitled #3 2012, Warrnambool. (from 
the series ‘Journals 2012-14’)  Archival 
Digital Print 90 x 130 cm.  

Untitled #5 2012, Warrnambool. (from 
the series ‘Journals 2012-14’) Archival 
Digital Print 90 x 130 cm.  

Untitled #9 2014, Brunswick West. 
(from the series ‘Journals 2012-14’ 
Archival Digital Print 90 x 130 cm. 

Untitled #11 2012, Brunswick. (from 
the series ‘Journals 2012-14’) Archival 
Digital Print 90 x 130 cm.

Untitled #12 2013, Brunswick. (from 
the series ‘Journals 2012-14’) Archival 
Digital Print 90 x 130 cm.  



Fabrizio Biviano

We’ll have something to do to 
pass the time while we wait for 
the time to pass.

A cigarette butt, once 
extinguished, is the remnants of 
invested time and resources. It 
is a record of moments. A small, 
un-assuming monument to what 
has now past. Each cigarette 
is a memorial of 3-5 minutes of 
someone’s life.

Melbourne artist, Fabrizio Biviano’s work explores notions of ‘spent’ 
units of time.

Biviano’s paintings and photo’s comprise mostly of disposable objects, 
such as CDs, paperbacks and discarded coffee cups and cigarettes, 
are a self-referential record of invested minutes, hours, days and weeks. 
With references to traditional still life painting, they speak of the brevity 
of human existence - archiving the temporal, and the ephemeral.

Biviano has exhibited in many of Melbourne’s artist-run initiatives 
and artist-run spaces.  His painting, Winning hearts and minds, was 
recently acquired by Artbank and he his represented by James Makin 
Gallery in Melbourne.

http://fabriziobiviano.com/



Michael Brennan

Through these works I’m interested in questioning the structures that 
funnel our movement and shape our experiences – of the spaces we 
inhabit and our relationships with others. I’m looking to undermine 
these devices by subverting what is commonly thought of as positive 
and negative space – or full and empty – as well as highlighting the 
territory of intersubjectivity – the space that exists between things.

Michael Brennan works as an artist and a curator – often at the same 
time. His studio practice typically plays out across painting, sculpture 
and installation (and, at times, combinations of these), while he is 
also interested in the role of the artist as curator and using curatorial 
method as artistic medium. During his 20-year practice he has 
exhibited his own work in 11 solo exhibitions and more than 50 group 
exhibitions. He has also curated more than 30 exhibitions.

In 2010 Brennan completed a Master of Fine Art at Monash University 
and in 2014 completed a Master of Art Curatorship at the University of 
Melbourne. He is currently undertaking a PhD in Interdisciplinary Arts 
Practice at the Victorian College of the Arts. He has been shortlisted 
for numerous art prizes and in 2007 was awarded an Australia Council 
for the Arts studio residency in Tokyo. Brennan was also the founding 
Director of Trocadero Art Space in Footscray and co-founding Director 
of Shifted in Richmond. He has worked as the Programming Manager 
at Footscray Community Arts Centre as well as Curator and Senior 
Curator at LUMA | La Trobe University Museum of Art, where he is 
currently Acting Artistic Director.

http://michaelbrennan.com.au/

List of Works

Either Side (2013-15) 
Timber, rope and steel 
Dimensions variable (approx. 90cm  
x 150cm x 600cm).

A Question of Nothingness (2014) 
Oil on clear-primed linen 
4 panels, 30cm x 40cm each

Three Views (2015) 
Oil on clear-primed linen 
34.5cm x 45cm



Nicholas Ives

“Fantomas.”

“What did you say?”

“I said: Fantomas.”

“And what does that mean?”

“Nothing... And everything!”

“But what is it?”

“Nobody... And yet, it is somebody!”

“And what does that somebody do?”

“Spreads terror!”

-‘Fantomas’, chapter 1, Marcel Allain and Pierre Souvestre 1911

Diabolik is the Italian incarnation of the french anarchist Fantomas. He 
is a master of disguise, always appearing under an assumed identity, 
often that of a person whom he has murdered. Fantômas makes use 
of bizarre and improbable techniques in his crimes, such as plague-
infested rats, giant snakes, and rooms that fill with sand.

Under the Australian government’s online surveillance program, every 
citizen is deemed a suspect, that is, capable of being a terrorist. It is 
the government who has assumed us all possible of being Fantomas at 
any given moment.

Internationally there has been much attention given to government 
spying of private citizens, yet here in Australia we now have laws 
declaring mandatory collection of our online activities. It is ‘Orwellian’ 
in it’s scale and implications. 

Nicholas Ives practices predominately in oil painting, and currently 
works from Melbourne, Australia.

Nicholas has been exhibiting throughout Australia for the past 15 
years, and has held numerous solo exhibitions as well as participated 
in over 40 group exhibits across commercial, artist-run and state-run 
galleries. In addition, Nicholas has curated and co-curated exhibitions, 
ranging from independent pop-ups as well as the Linden Centre for 
Contemporary art.

With a strong interest in responding to time and place and his 
environment Nicholas has held studios abroad in Prato, Italy and Berlin, 
Germany, and has travelled widely across Europe, the U.S., and Asia.

Nicholas holds an undergraduate (HONS) and masters degree in Fine 
Art (Research) from Monash University.

http://nicholasives.com/

List of Works

Ministry of Truth   
Ink on found media, table,  
plastic rats   2015 
Dimensions variable 
Price on Application

Thoughtcrime 1-12 
Ink and collage on found media 2015 
26 x 35 cm framed 
$350 ea

Now I find that once more I  
have shrunk 
oil on linen 2015 
40x60cm 
$950



Aaron Martin

For Other Side Aaron Martin 
presents two new sculptural 
works continuing his inquiry 
into the modern ruin, structural 
tension and capacity (the 
potentially of physical collapse). 
The two works Vertical Span and 
Arc(floor to wall) form modular 
extensions drawing our attention 
to the object’s points of contact 
with the floor, wall and ceiling. 
These intersections function as 
points of resistance, defiantly 
pushing against the force that is 
applied to them from other side.

The work Vertical Span is 
constructed from ten car-jacks. 
Spanning from floor to ceiling 
the sculpture completes a 
‘Brancussi’ like column in the 
centre of the gallery. The jacks 
perform a dual function, while 
each independently exerts its 
own pressure, pushing outwards 
in a simple scissor motion away 
from its centre, when set on 
top of each other this outward 
pressure is applied to the 
surface it makes contact with 
– a perpetual pushing effect 
is the result, both actual and 
representational. The sculpture 
is modular in form, allowing it to 
transform and adapt to suit the 
space where it is installed. It is 
in this flexible, or adaptability, 
that the work acquires a 
different meaning. Installed at 
the Counihan Gallery the works 
forms an extension between two 
opposing surfaces (the floor and 
ceiling) applying force equally 
to both. And in doing so prompts 
questions of force, resistance and 
architectural integrity.

Like Vertical Span, Arc (floor 
to wall), is a simple modular 
assemblage. In this case, 
the materials used find an 
association with the making of 
art: painting stretcher frames 
and plaster board (a mainstay 
for art gallery walls). The 
stretcher frames, re-purposed 
with the canvas removed, reveal 
their structure, the underlying 
mechanisms that are normally 
hidden from view, are on 
display. As well as the apparent 
association with painting, 
Arc(floor to wall), through its 
construction and arrangement 
in the space, finds a secondary 
alliance with architecture.  The 
sculpture purposefully avoids 
conventional joinery methods 
– which have a reliance on 
fixings – such as screw, nails or 
liquid adhesives, rather, it draws 
knowledge from alternative 
methods of construction – 
such as the Roman arch or the 
Japanese technique of joinery. 
The plasterboards form large 
wedges that create a pushing 
action, locking each of the 
square frames in place, and 
in turn pushing outwards to 
help sustain the arc shape. To 
construct this work, a reductive 
method was applied – a system 
of gradual elimination – where 
only the necessary components 
of the work (to keep it upright) 
remained. Due to this applied 
method and the unconventional 
material used, Arc(floor to wall) 
seems to occupy an uncertain 
space, existing in a state of 
precarious equilibrium: at a 
juncture of standing or  
potential collapse. 

Aaron Martin’s work is primarily 
concerned with the built 
structure and physical space; 
how we perceive and experience 
it. Architecture, and the built 
environment, time and function 
all come into play. Through his 
careful analysis and depiction of 
space within these constructed 
environments Martin attempts 
to form a cultural and historical 
narrative.

Aaron Martin has been consisting 
exhibiting his imagistic paintings, 
drawing and sculptural 
installations since 1998, he has 
held numerous solo and group 
exhibitions across Australia. He 
has twice been a finalist in the 
John Leslie Art Prize, a finalist 
in the Churchie Art prize in 2011 
and Paul Guest Prize in 2014. He 
was awarded art residencies 
at:  St Vincents Hospital (2010), 
Ballilla House, Brighton (2011), Poh 
Chang University, Bangkok(2013 
& 2015) and Naresuan University, 
Phitsanulok, Thailand (2013).

As an educator, curator and 
gallerist Aaron is actively 
involved in the arts, lecturing 
in painting and drawing at 
Melbourne School of Art (2001-
06) and Swinburne University 
(2005-12). He worked as writer, 
interviewer and creative advisor 
for ArtInfo.com.au. He has held a 
seat on the board of Trocadero 
Art Space since 2008 and Vice-
President since 2010. In 2012 
he founded Five Walls Projects 
where he is the current Director. 
He is currently undertaking a 
Master of Fine Arts in Visual Arts 
(by research) at the Victorian 
College of the Arts, Melbourne.

http://aaronmartin.com.au/


